


[00:00:00] Interviewer: So, this is the Community Brains Industrial Estates project. It's Monday the 31st of July 2023 and I'm with Professor Fran Lloyd at Kingston University's School of Art Knights Park campus.
[00:00:23] Interviewer: Fran is Professor of Art History at Kingston University and we'll be discussing the cultural importance of the Mary Quant brand in the swinging sixties.
[00:00:45] Interviewer: Um, Fran, professor Lloyd, do you mind stating your name for the tape as well as your date and place of birth? 
[00:00:50] Fran Lloyd: Um, uh, full name is Francis Lloyd. Uh, I was born in London in [00:01:00] uh, in January 1953, and I've continued to live in London. 
[00:01:07] Interviewer: Sure, sure. Um, so, uh, before we get into the school of art, do you want to talk a little bit about how you ended up in Kingston in the first place?
[00:01:14] Interviewer: I mean, what's your kind of academic background, and why did you end up here at Kingston? 
[00:01:18] Fran Lloyd: Yeah. Um, so I studied, um, Art History at Manchester University, and I knew after I finished that I wanted to carry on, I, I did a BA uh, MA and then, uh, I lived in Manchester for a few years, but there are very few outlets there for beginning a kind of career in teaching art history.
[00:01:45] Fran Lloyd: So I moved to London in the early 1970s because you had that huge array of art schools, um, around London. So this is a very classic sort of career [00:02:00] trajectory for my generation. You part time everywhere. And one of the places I part timed was at Kingston. So I came in originally to teach the foundation course.
[00:02:16] Fran Lloyd: That's a one year course where the, um, and I was teaching them art history, art historical studies, ways of looking at, um, objects, etc. And, uh, so it could be right across the board. They could be architecture, design, fine art. Um, and so you had to be very, well, fleet of foot, but also really interested in how you put the material together to engage them.
[00:02:44] Fran Lloyd: Very large numbers on the foundation. Then I was invited to teach in fine art, then I was, um, a post came up, fractional, so [00:03:00] then I taught in fine art and interestingly fashion. So when I taught fashion, Daphne Brooker was the head of fashion. 
[00:03:10] Interviewer: Right. 
[00:03:10] Fran Lloyd: And she retired part way through when I was teaching fashion, yeah.
[00:03:16] Fran Lloyd: And then I went on to, um, be Head of School of Art History and create degrees and so forth in art history, yeah. 
[00:03:27] Interviewer: I mean, prior to working here, were you aware of Kingston, its School of Art, its reputation, um, anything, anything about the place, or indeed Kingston the town? 
[00:03:37] Fran Lloyd: No, no, not at all. 
[00:03:39] Interviewer: Yeah.
[00:03:42] Fran Lloyd: Um, because it was one of a whole string of art schools, so you might, it might be Epsom School of Art, might be Surrey, you know, there were a whole range of them. I didn't particularly. I was, at the beginning I was very much working in central London art [00:04:00] schools, like St. Martins, also Goldsmiths, and then, and then the opportunity came up.
[00:04:08] Fran Lloyd: For a contact actually, uh, to come to, to do some hourly lecturing at Kingston. 
[00:04:15] Interviewer: And I wonder what were your first impressions of, of, of the place when you first came here? 
[00:04:20] Fran Lloyd: It was lovely, it was a great place. I mean, you know, obviously very different from now. Also, I taught in, in different buildings. So at the beginning, I taught in this building, uh, Knights Park, but obviously before it had the renovation so that where we're sitting now and we're looking on the library, um, that was once the courtyard to, um, next to architecture.
[00:04:52] Fran Lloyd: So actually, uh, the building at that point was closer to its historical building. And of course it [00:05:00] had kept all of its, uh, 19, late 1930s um, interior, which we still see actually. So, you know, you can see all the tiling, the mezzanine, uh, the windows and so forth. So 1930s in this part, and then the new extension.
[00:05:20] Fran Lloyd: So I taught in this building. Um, I also taught, which was, um, when I was teaching fine art. Um, I taught in Canbury Park, which was the old aircraft hangar. 
[00:05:36] Interviewer: Yep. 
[00:05:36] Fran Lloyd: Um, by Kingston station. And that was absolutely kind of fascinating. It was a huge sort of room where we had one, one little bit of it that was kind of devoted to when we had the sessions around art history.
[00:05:51] Fran Lloyd: And, uh, I loved teaching in that building as well. Um, it was very, very different, but of course for the students it was [00:06:00] fantastic because they had that space, um, uh, there. So I, I taught, um, at the time Ainsley Yule and Carol Hodgkinson, Hodgson were there as, um, the key staff. And, uh, and of course she did some of the sculpture that's in Kingston, um, celebration of the river.
[00:06:26] Fran Lloyd: And so forth. Yeah, so no, it was a fascinating time. Um, it was a very friendly place. Obviously it's a really, it's intimate. Um, and because Knights Park was, uh, dedicated to, um, essentially art and architecture and design, you, you just met everybody and bumped into everybody, bumped into your students. Um, it was very different sort of set up then, now, obviously [00:07:00] because of the building but also perhaps, um, so at that point, um, I was always amazed that it had a sort of staff room that served lunch. It would literally serve lunch in the staff room. 
[00:07:14] Interviewer: Catered, yeah. 
[00:07:15] Fran Lloyd: Yeah. And, uh. 
[00:07:17] Interviewer: Was it good lunch? 
[00:07:18] Fran Lloyd: Yes. Yes, it was. 
[00:07:20] Interviewer: Yeah. 
[00:07:20] Fran Lloyd: But it was also, um, at that time it was separate from the, there was a much smaller student canteen and what that meant, actually, was that you met a lot of colleagues across the whole of the faculty.
[00:07:35] Interviewer: Yeah. 
[00:07:36] Fran Lloyd: Yeah. 
[00:07:36] Interviewer: Remind me what, sorry, what years were we talking here? When did you first start? 
[00:07:39] Fran Lloyd: Um, so that would have been in, um, about 1980. 
[00:07:51] Interviewer: Right, okay. So, in your time as well... 
[00:07:54] Fran Lloyd: 79 to 80, yeah. 
[00:07:56] Interviewer: Okay, so yeah, speaking about Mary Quant and Gala [00:08:00] Cosmetics, I mean, so have you researched this topic yourself, the Gala Cosmetics factory? 
[00:08:05] Fran Lloyd: Yeah, yeah, so as part of... Um, yeah, so I'd done, I'd done research on the, I mentioned for that public, uh, sculpture monuments nationwide um, project on, on, on Kingston and all the surrounding area. And that's where it became very, very clear about the way in which Kingston, particularly from the turn of the 20th century and through to the 30s, was establishing itself by attracting, um, artists to work on, whether it's the front of Bentalls or something, who were quite, um, cutting edge figures at the time, you know, so it was obviously showing [00:09:00] itself to be, um, quite a forward looking, uh, borough, and then through that I came across other public sculpture which relates to, uh, the Gala, Gala kind of factory. And, um, and so, uh, yes. Myself and colleagues here in, um, Kingston School of Art worked on the Stanley Picker house, which he built, it was completed in 68 off of Kingston Hill, so his own private residence. So the house he built for himself to include his artworks, um, and -but through that, realised actually how much of his collection was shown in the factory that he built, in the Gala factory.
[00:09:58] Fran Lloyd: So, so yes, we've done [00:10:00] detailed research on that. And, um, Stanley Picker and his PA were clearly really good about keeping everything. So he had all of his receipts for everything he purchased. His artworks, the furniture that came from Italy. So what that meant is you could put together quite a unique picture from that archive, that Picker archive.
[00:10:32] Fran Lloyd: And um, through that, and also it had photographs and so forth, which we reproduced in this book, the Picker House and Collection, of late 1960s, because it- they, the photographs showed, well, refers to photographs of him, the factory, um, him working with Mary Quant, the promotion of [00:11:00] Mary Quant, there's all those series of photographs, but there's also intriguing photographs of the factory itself when it was, um, when he purchased it, um, and the way that he renovated it in the, modernised it in the, uh, late 1950s and included his art collection in it, which is quite extraordinary.
[00:11:27] Fran Lloyd: So it was, um, I mean the history, he didn't have it built because it was already a flagship, uh, building built um, for, uh, Betty Joel, um, who was a, a designer. 
[00:11:46] Interviewer: Yes. 
[00:11:46] Fran Lloyd: So that in itself... 
[00:11:48] Interviewer: I've just come, I've just become familiar with Betty Joel myself and I, I hadn't realised that the site was already u- yes.
[00:11:53] Fran Lloyd: Yeah, yeah. Uh, so it was, um, she'd had the factory built and, [00:12:00] and had worked with the architect. Um, actually, on previous projects, because she did the interior design in the furniture for, I think they, they first met through St. Olave's, uh, which is a big project, uh, of, um, very modernist style. So the factory was already there.
[00:12:26] Fran Lloyd: Um, the fact he chose it for his own, his own, expansion of, um, Gala is interesting because he was, so he purchased that in 45.
[00:12:48] Fran Lloyd: He wasn't yet, he wasn't living here, Stanley Picker. He was living in Mayfair. Um, and he didn't purchase, actually, the land at [00:13:00] Kingston till, um, the late 50s. So, he obviously moved here for that building. You know, because it was a huge modernist, good, um, good access via the A3 and he, he modernised it, extended it, um, there are quite a lot of accounts of the sort of factory and how it was, um, an incredibly, for the time, accommodating place to work, you know, so yeah, highly efficient, um, what do they call them? You know, highly efficient lines. 
[00:13:38] Interviewer: Yeah, factory lines, assembly lines. 
[00:13:40] Fran Lloyd: Assembly lines, yeah. But with lots of light, a lot of care put into the landscaping of the factory, so that it had sort of trees around it, had sculpture around it. In fact, you can see those, um, both -they [00:14:00] were outside the front of the building.
[00:14:01] Fran Lloyd: They were also in the courtyards, uh, which were accessible to the workers during their breaks, and they were also in the main entrance hall, and they were also in his office and dotted around. So, aesthetically, it was about um, obviously he could see them and live with them while he was at work, but it was also a pleasure for the workers.
[00:14:31] Fran Lloyd: And we know that he was, um, well, what- we know a lot about Stanley Picker. Um, so he, he went to Harvard Business School. 
[00:14:42] Interviewer: Because he was American born, right? 
[00:14:44] Fran Lloyd: He was American born. He, what, his father was a, uh, a Jewish, uh, merchant that had moved from Russia, uh, here because of anti Semitism. [00:15:00] Um, Picker was the youngest.
[00:15:04] Fran Lloyd: He had three sisters. Um, of which, uh, there's certainly one of them alive who I've interviewed about Stanley Picker. And basically his father set up, originally it was set up as Crystal Works and it was manufacturing of cosmetics. Um, and 
[00:15:26] Interviewer: So Crystal Works was the original name was it? 
[00:15:28] Fran Lloyd: Yeah. 
[00:15:28] Interviewer: Yeah. 
[00:15:29] Fran Lloyd: In America, it does reappear in the UK.
[00:15:32] Interviewer: Okay. 
[00:15:32] Fran Lloyd: Um, as well. And, um, so he set that up to, after having had loads of jobs in draper shops and so forth, Lower East Side, Manhattan. Um, but of course, chemists. That area as well, that was, that was quite a network for, for, uh, chemists and newly arrived, uh, Jewish immigrants moving into that side. He'd worked in [00:16:00] druggists, as they called them, kind of chemists there, and then moved into setting up, uh, cosmetics using- his first one was, um, uh, Outdoor Girl, I think that he led, the father, Myram.
[00:16:19] Fran Lloyd: And, and that was using an olive, olive oil base. So that was quite a kind of- so you see them willing to take risks. It was clear, as I said, Stanley Picker- all, all the girls went into the business actually, those that- one, one died earlier, but um, those that, lived, they all went into the business. And he went to -a lot of money invested in Stanley Picker's education, went to Harvard and then came here straight after Harvard.
[00:16:53] Fran Lloyd: Yeah, um, so he's coming here in 35, yeah, and it's p- and [00:17:00] straight, and part of it was, well, I think there were several reasons they sent him here, but one of the reasons was to expand the business in the UK. So he works to do that, that's where you start, um, him promoting the products here, and you've probably seen that wonderful picture of the first, um, first store that was established there. 
[00:17:29] Interviewer: Ah, yes. Yes, Gala of London. 
[00:17:31] Fran Lloyd: Yeah, Gala of London. Because, of course, Gala was the other big kind of make. Um, but Outdoor Girl was something more contemporary that Mayan- and so... We know from photographs in the archive that the family came over, the way they worked on the promotion, sisters as well in- involved and had [00:18:00] various different sites. So they had the shopping going straight for Piccadilly, straight to the heart of London to make impact. Um, but then having a set of small premises and then buying that that factory which he bought 1945 
[00:18:20] Interviewer: Yeah. 
[00:18:20] Fran Lloyd: Yeah, June 1945. 
[00:18:23] Interviewer: Do you think that was for geographic reasons why they chose that that specific site? Was it was it access to London? 
[00:18:30] Fran Lloyd: I think it was that- it was the A3, by the way. I think that was, that was why good, good access. He may have been, he may have been thinking about where he might want to live down that area, but obviously that factory emerged, or it may be that having seen that factory, and of course, you don't get many modernist factories coming up on the market for sale.
[00:18:59] Fran Lloyd: So [00:19:00] I think it was actually the look of it as much, this was, and it was already set out, so the way... Betty, uh, Joel used it and her husband was, the front was a showroom. Although they also had the showroom in London. And, and the back was the workshop. So, it had the bases. And, um, so, anyway, it was remodeled in the late 1950s and by local Tolworth architects.
[00:19:29] Fran Lloyd: So there's material there that one can also look up and, um, and just employed, uh, a mass of people, uh, there. He, he apparently was, um, quite considerate. I've suggested that he tried to make an environment that was pleasant. And, uh, cultured, but he also seems to have been very considered in terms of, um, [00:20:00] having shifts that worked with schools. School holidays and so forth, being very amenable to that. And obviously made a terrific, uh, at the beginning, it worked really well. His key job was, um, launching Outdoor Girl in, in, um, the UK and then of course in Europe and it's, and it's through that that, um, you, you get the contact, uh, to develop further make up. You know, and with Mary Quant. And what's interesting is, she had approached several cosmetic companies. So, and... obviously Gala was further along the, the line, um, wasn't the first, but the others, and she's written, um, [00:21:00] I know she's, she's died now, but in her autobiography that she's actually written quite a lot about Stanley, uh, Picker and the importance of, um, the factory because he was willing to, um, entertain the thought of developing these new colours.
[00:21:19] Fran Lloyd: You know, and she describes them as... You know, these mustard yellows and greens and, and gel and different kinds of blushes and so forth. So she'd started off from her clothes design, um, but as she says in her autobiography, that the recognition, that the face didn't go with the... clothes, you know, so that needing actually a kind of paler face, if you like, and that's how she termed it. Paler complexion. 
[00:21:54] Fran Lloyd: And then these stunning, uh, sort of, uh, late [00:22:00] 60s colours. And, um, so Stanley Picker thought it was possible and, um, they were, the range was 18 months in the, in the, um, development. It's quite a long time because it's- so on one side there was the, if you like, the chemical aspect of it about what they could use to make up, um, the, the different range of it going- you know, including nail, uh, colour and so forth.
[00:22:34] Fran Lloyd: And also, um, it was about the publicity and how you launch it. And there's, there's quite a lot of material around this. Uh, obviously the V&A, it, it, because it had that exhibition of, um, of Mary Quant and cosmetics, there's actually, they've got some very good [00:23:00] images online of the way that they promoted it using these very simple black and white, uh, logo with only sort of silver and had little instruction drawings for how you, how to apply it because it was all a new field. So the whole, um, development of the publicity was very, very detailed. And, uh, so it was developed with Stanley Picker, starting off nail varnish, moving on through to different blushes, right down to the packaging. 
[00:23:38] Interviewer: Yes. 
[00:23:38] Fran Lloyd: Really important. And, um, and then, then it was promotion. And even the promotion... was tremendous because I don't know if you've ever seen some of those, um- for Europe, they chose the, uh, an old bus that went [00:24:00] orange. 
[00:24:00] Interviewer: Right. 
[00:24:01] Fran Lloyd: With all the Qua- so that's how they launched it in Europe. 
[00:24:04] Interviewer: Right. 
[00:24:05] Fran Lloyd: It was, it was an incredibly ambitious affair, but first of all in UK, so they would attend and show at the, uh, art, the fairs. Effectively, um, commercial fairs and there's a lot of documentation around that. Yeah, um, so it's absolutely fascinating. And then he developed other brands as well. I'm thinking the other one that he, he did was Miners. 
[00:24:37] Interviewer: Yes, yes, the, the ones that we... The ones that come up a lot are Mary Quant, obviously, Miners, Outdoor Girl, and then I think Gala had, you mentioned Gala had its own range as well.
[00:24:49] Fran Lloyd: Yeah, yeah, yeah, yeah, so he expanded. One thing I've perhaps forgot to mention that I found fascinating [00:25:00] there, of course, so he bought the building 1945 but um it's wartime still, and the ingredients for cosmetics, you weren't allowed to make them. He had a factory in Ireland. He had them made in Ireland.
[00:25:25] Fran Lloyd: You see a very canny man... So the products come from Ireland, they're made there. Yeah, and, and the, because of the wartime restrictions. And then through the fifties... As we say in the 60s, so 66, yeah, that Quant range was launched. There's some excellent kind of photographs around that. There's excellent photographs of her with Stanley Picker, and she writes very [00:26:00] gratefully of him, actually, um, uh, about it.
[00:26:06] Interviewer: But that's interesting that, uh, it wasn't a case of Gala approaching her, she, she was looking for a cosmetics producer, um, and, and settled on, on Gala.
[00:26:17] Fran Lloyd: Because the others had said that they couldn't. 
[00:26:20] Interviewer: Right. 
[00:26:21] Fran Lloyd: They didn't, they didn't think technically it was possible. 
[00:26:24] Interviewer: That's interesting. 
[00:26:25] Fran Lloyd: To be able to. Whereas, I mean, Stanley Picker was an amazing, as I've suggested, by his house, he embraced the future, he was all for efficiency, but also stylishness, the look, and so he was really the perfect person. 
[00:26:42] Interviewer: Yeah.
[00:26:43] Fran Lloyd: For her, because she describes how she'd like the feel of taking a blusher out, you know, and that it would, it would, you know, be seductive but very modernist and so forth. So they, they [00:27:00] clearly got on extremely well and formed this, yeah, strong relationship. And supported the marketing of it, so all the packaging and everything.
[00:27:12] Fran Lloyd: Yeah, so there's lots and lots of material around this to pick up on. I mean, basically, um, I mean, he, he, he left the, uh, company. Actually, not, not so long after his house was completed on Kingston Hill, but essentially he hit in the very end of the late 60s, despite that tremendous success with Quant in the early 1970s, three day week. All, all that, you know, winter of discontent, 72, 73. And, and [00:28:00] his business had hit the point that, um, the big, the very big companies, which were, um, Gala and Rubinstein and so forth, they had moved to enormous factories. And that's how he would have had to move if he was going to be able to compete. Because it was a different world, but also it was shortage of labour.
[00:28:29] Fran Lloyd: It was a - the early 1970s weren't a great time for industry, you know. 
[00:28:38] Interviewer: Yeah, I mean, everything you speak about, it's really reflected in the interviews that I've done with former Gala workers. I mean, I've probably spoken to seven, seven or eight of them. Um, uh, I mean, well, first of all, when I first put a call out on Facebook for people who used to work on the industrial estate, um, I'd say like three quarters of the replies were people who [00:29:00] worked at Gala or had parents who worked at Gala, which speaks to what you were saying about the pure numbers, the fact that he employed so many.
[00:29:05] Fran Lloyd: Yeah, yeah. 
[00:29:06] Interviewer: Um, but then all the ones I've spoken to speak so positively about the working culture that- you know, they might say, well, this job on the assembly line was a bit boring, but the, the place was a good place to work. Uh, they felt well looked after, there were social events, um, there was a, there was a catered canteen.
[00:29:25] Interviewer: Um, so, and, but what I didn't know was, was all this artwork was also, was there, which, which, you know, people might not have immediately paid attention to, but it all, it all, um, contributes to, uh, an environment that isn't a typical industrial environment. 
[00:29:39] Fran Lloyd: Yeah, yeah, no, so for him it was about... Efficiency. So... Modern, uh, efficient sort of factory, but also good working conditions. Light, places to be able to go and have breaks, the social aspect, I mean he was a tremendously social [00:30:00] person. I mean he kept- his private life was very separate from his working life. Um, but he was an incredibly sociable person and I mean, I don't know and I
[00:30:16] Fran Lloyd: don't know if any of their accounts say this or not - but I would do- I am- I haven't come across it but I, he was great lover of music as well. So I presumed there was music in the factory. 
[00:30:25] Interviewer: I think some people have mentioned that the radio might have been playing or some records... 
[00:30:31] Fran Lloyd: Yeah. Yeah, I would have thought so. 
[00:30:33] Interviewer: Yeah, yeah, I think, I think that has been mentioned, yeah.
[00:30:35] Fran Lloyd: Yeah. 
[00:30:36] Interviewer: Um, which again would, would make it eas- I mean, it's, it's, it's, it's a kind of theme that we're striking upon the industrial estate more generally, is that people talk a lot about, uh, a positive working culture and, and, and a social aspect to, to the jobs there. Um, that, that perhaps you wouldn't necessarily expect.
[00:30:52] Interviewer: Um, there was a pub on the, on the industrial estate at the time called the Port of Call, which was a big sort of gathering point for different [00:31:00] businesses. So yeah, it's interesting. It's also interesting that you, um, mentioned about developing colours because we interviewed, um, a lady called Helen who was a colour technician.
[00:31:10] Fran Lloyd: Yes. 
[00:31:10] Interviewer: And she spoke about literally mixing up things in a coffee grinder. 
[00:31:15] Fran Lloyd: Yeah, 
[00:31:15] Interviewer: to, to, to get the different colours, so. 
[00:31:17] Fran Lloyd: Yeah, and you see he would, so Stanley Picker would have, from the time he was really young, he would- that's what his father was doing, he was doing the chemical side of this mixing of cosmetics.
[00:31:33] Fran Lloyd: Um, and so his sisters, uh, they were very much on the promotional side. So, going into the business, you know, it's huge. 
[00:31:46] Interviewer: And in terms of, um, the role Mary Quant then plays culturally, I mean, it's a very important sort of aspect of the, of the swinging 60s. I wonder if you can reflect on why that was? Was it down to canny marketing? Or was [00:32:00] it, you know, was it, was it the products themselves? Was it what they represented? Why, why did it become such an important 60s symbol? 
[00:32:08] Fran Lloyd: Oh, I think there are so many different aspects to that, aren't there? I mean, one of the most important things, if we're just thinking of it from the cosmetic side, and young women at that time, actually, they, they were really, just beginning in the early 1960s, to be a generation with some economic freedom. Yeah, independence. So that is really kind of part of it. And, and that desire to have something that kind of reflected that. Um, and they were also, y'know, obviously all of the packaging and so forth was aimed at this, a youth kind of culture [00:33:00] that desperately wanted to separate itself from, you know, the Rubinsteins of this world and, uh, and, uh, and so forth, and the dresses.
[00:33:11] Fran Lloyd: And, and you get a picture. I was struck in something I read, actually, in thinking about this interview, you get a picture of this about where that change happens. Because there's a, John Renbourne's account of meeting Sandy Denny is when, so she is just coming on 17.
[00:33:40] Fran Lloyd: And, um, he said, I couldn't reconcile meeting, uh, this, uh, young, uh, woman, kind of girl who was wearing twinset and pearls and... y'know, '63. By the time you've hit '65, [00:34:00] so much has changed. And this desire for a different kind of dress. And that's what Mary Quant called that modernity and the economic freedom. That's the first generation of women that probably had that. Across the spectrum. If you didn't come from a wealthy class. 
[00:34:24] Interviewer: And you mentioned the packaging as well, obviously the iconic flower. Um, uh, one of the Gala employees we spoke to claimed that basically Gala, Outdoor Girl, Miners was basically the same stuff just in different packaging. Um, and I don't know if you know anything about... I mean, I think they were... targeted at different demographics? Uh, I don't know how much you know about that. 
[00:34:48] Fran Lloyd: Yeah, oh yeah, no definitely. And um, 
[00:34:51] Interviewer: Would Outdoor Girl be the younger, like a more kind of teenager kind of demographic? 
[00:34:56] Fran Lloyd: That's right, yeah, no, so it was very [00:35:00] careful and there's actually quite a lot of um, in the, the Picker Archive, there's quite a lot of material around his cosmetics and, um, who they were targeting it at, yeah.
[00:35:13] Fran Lloyd: I mean, definitely Mary, uh, Mary Quant was targeting the independent, economically rising, young female, the youth. It's so hard to disentangle it from everything that's going on in the music, the fashion, but it's a real, it's a real economic shift that happens. Um, and you're no longer in the, if you like, some, certainly the fifties were still in the lingering shadow of the war. Sixties isn't. 
[00:35:52] Interviewer: Yeah. Yeah, um, yeah, and then, oh yeah, and [00:36:00] then obviously the other major thing that Mary Quant is associated with outside of the cosmetics is the miniskirt, I think. 
[00:36:05] Fran Lloyd: Oh yeah, yeah, yeah. 
[00:36:06] Interviewer: So that becomes a big part of the fashion side of Mary Quant. 
[00:36:10] Fran Lloyd: Yeah, yeah, yeah, and um, it's fascinating looking and, talking about almost, you could almost say the, the kind of year that- well, you can say the year that the change happened, um, in the early 1960s.
[00:36:29] Fran Lloyd: But it's fascinating looking at the fashion photographs, which we have a lot from the student shows here. 
[00:36:36] Interviewer: Mm-hmm. 
[00:36:36] Fran Lloyd: Yeah. And so you see it there from 65 onwards and there's fantastic uh, uh, small films of the modeling in Richmond Park, you know, these wonderful short coats and skirts and so forth. Yeah, so it is.
[00:36:59] Fran Lloyd: And, and it's the [00:37:00] fabric, uh, those, those bright sort of singing colors. Uh, yeah. 
[00:37:07] Interviewer: Yeah, yeah, and as you say, these trends that we're talking about, wider culturally, nationally, would have been reflected on, on, on campus culture here, here at the university as well. Or the Polytechnic as it was at the time. 
[00:37:19] Fran Lloyd: Yeah, yeah, absolutely. Yeah, yeah, yeah. And certainly, you see it, it's high end in the fashion. Uh, the, the photographs that we have of, um... Uh, the, and in those Dennis Berry photographs on campus, you know, that's where you're seeing that side of it. Um, I'm not, I don't know that, how much of the rest of the Art School necessarily followed that, because art schools are always such a hybrid affair. You know, you're as likely to have, um, [00:38:00] flower people alongside that.
[00:38:04] Interviewer: Yeah, it's interesting to think about how many students would have been there wearing Mary Quant makeup, but not knowing that the factory was just down the road, you know. 
[00:38:12] Fran Lloyd: Yeah. 
[00:38:13] Interviewer: It's interesting to think about. 
[00:38:15] Fran Lloyd: Except interestingly enough, I wonder if they would have known. Um, they would have certainly known a little later, because Stanley Picker had a lot of contact with the, with the Art School and of course set up the fellowships and so forth. So, uh, and I don't know what the factory offered in terms of, um, summer work or something. So I suspect there's an economic link there as well as a kind of cultural one.
[00:38:49] Interviewer: Yeah, yeah, that makes sense. Um, and yeah, and in terms of Stanley Picker, um, and his relationship to Kingston, um, it obviously evolves over time and we now have the Stanley [00:39:00] Picker Gallery. I mean, how does, how does that come up? Does he find himself, uh, becoming more sort of, um, immersed in the, in, in, in the local area as, as the factory, um, as, as, as, as he oversees the factory?
[00:39:16] Fran Lloyd: Uh, yes. Yeah, so there's, so the factory's kind of first. He's living in Mayfair, in his flat, and then he, he does, he moves into Kingston in 68. So it's, you know, quite a few years after the, sort of almost 18 years since the factory sort of opened. And, um, he, he obviously knew about the Art School. And then... In his, he's, he talks about visiting it. He set up, um, travel funds for students and so forth [00:40:00] because of the importance of being able to go to, uh, go to places to see. Uh, he established, uh, friendships here in the, in the Art School. And then, I mean, he died, uh, relatively, um, young. Um, and he left in his, well, he left, he left in his, uh, will. Uh, he left a lot of money in his will, and, uh, in that he left, I'm going to say 75, but I may not be right. But it's, no, it's not, sorry. 75. Yeah, I think it might be 75. 
[00:40:44] Interviewer: So it's before the gala factory closes in, in, in, in, in Chessington. 
[00:40:48] Fran Lloyd: When does that close? 
[00:40:49] Interviewer: 80 or 81, I think is, is is is when that happens. 
[00:40:53] Fran Lloyd: Oh, maybe. Maybe. 
[00:40:55] Interviewer: So we've spoken, we've spoken with people who were there when they 
[00:40:58] Fran Lloyd: Yeah. 
[00:40:58] Interviewer: Switched the lights out essentially, you know, last [00:41:00] ones out the door. 
[00:41:00] Fran Lloyd: Right. So may maybe as well in, into the, uh, 1980. Yeah. 'Cause so then what he did is he left in his- there was two things he did, which I think are important. One, he built a gallery at his house, uh, onto, in the land, which was a, um, an attempt to leave a kind of legacy beside his house.
[00:41:32] Fran Lloyd: And the other thing that he did was, um, he left money in his will. Um, for continuation of these fellowships. 
[00:41:42] Interviewer: Yeah. 
[00:41:43] Fran Lloyd: Yeah. Um, and so each year there would be fellows. And the trust, so after his death, uh, the trust thought that [00:42:00] a good use of his funds and something that would be, he would be sympathetic to is the, a contemporary art space here. Yeah. 
[00:42:13] Interviewer: And um, just finally, uh, in terms of going back to the Mary Quant, um, this idea of the, the swinging 60s, um, I wonder if you can talk a little bit about how that fits into the sort of wider projection that the UK is giving to the world at the time. Um, you've got, you've, you've got Mary Quant and then we've got a music that is being sold to America, the, the Brit invasion and all that sort of thing.
[00:42:39] Interviewer: And then there's other sort of, um, design innovations like the Mini Cooper which we're planning on celebrating in a big way next year. I wonder if you could just reflect a little bit on that, on that, on that projection of the UK at the time. What, what was the image we were projecting to the world? 
[00:42:52] Fran Lloyd: Oh, definitely that we were ahead in terms of design. All sorts of design, [00:43:00] furniture and all, all the way through. And, um, we, we actually know that from, uh, publications where, literally government publications, where we're exporting this young pop image of, um, the UK. So, um, yeah there's lots of- so it's that images of young trendy London, but also I've been really ahead of the game in terms of design and, uh, design, artwork, fashion, graphics. Yeah, that was the big launch. Y'know.
[00:43:50] Interviewer: Yeah. 
[00:43:51] Fran Lloyd: And I- there's a, I'm, I'm very happy to... to send you kind of a few follow up things, and that way you could look at it, [00:44:00] because it's so interesting. 
[00:44:02] Interviewer: Absolutely, absolutely, yeah, yeah. And then Kingston's playing its own role within it, with the fashion shows as we were talking about earlier. Yeah, yeah, really interesting. Um, there's actually one of the things I forgot to mention. Do you know a lot about Betty Joel, uh, and, and, and her? Uh, cause I, my understanding is she was quite pioneering as a woman in business at the time. This is the thirties we're talking about? 
[00:44:25] Fran Lloyd: Yeah, yeah, yeah, yeah, yeah, yes. And, um, yeah, I mean she, she was. She's amazing. Fascinating woman. I mean she's reckoned to be... You know, for one of the first really important female designers to come through. And, um, but also, uh, someone like Fiona Fisher, who I mentioned to you, who would know a lot of other material around the [00:45:00] Gala Factory.
[00:45:01] Fran Lloyd: She would know more about her because, um, she's a design historian, you know, so that's very much in her. But the way she, what was unique about Betty Joel was that- so she started off with furniture and it was, in woods. It- walnut. You know, hard, hard kind of woods, um, but with a very simple flow. And, um, so they were the craftsmanship of the things were the key things. So she wasn't a minimalist, you know, as, you know, a more sort of Bauhausian model. Uh, there was an element of luxury to her works, the grain, the beauty [00:46:00] of them.
[00:46:00] Fran Lloyd: And so she started off, first of all, in woods, in different kind of wood furniture. She's fascinating because she grew up in Hong Kong, actually. And, um, and then, and then came here, I think in about 20... 26. And, um, then she moved. She worked a lot with architects, so she had a showroom in the centre of London.
[00:46:27] Fran Lloyd: So very much the model of Picker, actually. I hadn't thought about that, but very much the model. You have your showroom in London, but you have your factory and another showroom, uh, somewhere where there's easier transportation access. And of course, also if you think about access at that point, um, a lot of the access is still via the docks, isn't it?
[00:46:56] Fran Lloyd: A3 handy. You know, yeah, you know, [00:47:00] rather than later on, you might be more, uh, airport, but initially, yeah. So anyway, um, and then she moved, so she worked with architects, so then she moved into working in, across the whole range, textiles, fabrics, um, yeah. 
[00:47:23] Interviewer: Yeah, yeah, no, 
[00:47:25] Fran Lloyd: She's very, she's- there's a lot of material on her and she's absolutely fascinating.
[00:47:31] Interviewer: Yeah, literally became aware of her for the first time last week. Someone from the council mentioned her to me and, uh, and yeah, it's just that no matter how many times we think we've... sort of, uh, tapped into this well as much as we can in terms of local, local people, local stories of innovation and, you know, the- new ones just keep coming out.
[00:47:50] Fran Lloyd: Oh yeah, and that's a really important one to have that site there. 
[00:47:54] Interviewer: Yes. 
[00:47:55] Fran Lloyd: Um, and... S- it, it was a really [00:48:00] prestigious building when it was built. It was built by a, a, like, so RIBA, who's Royal Institute of British Architect. 
[00:48:07] Interviewer: Yep. 
[00:48:07] Fran Lloyd: Architects. They, they had the, some original documentation around it, you know, yeah, 
[00:48:15] Interviewer: I saw that online actually, it was an old photo of the factory.
[00:48:20] Fran Lloyd: Yeah, that's right, 
[00:48:21] Interviewer: I found was owned by RIBA. So 
[00:48:22] Fran Lloyd: Yeah, that that's right. 
[00:48:24] Interviewer: So yeah, that's a, that's another resource that I'd like to tap into. 
[00:48:28] Fran Lloyd: Um, and they have a description of it. It featured in, um, all of the architecture magazines. 
[00:48:38] Interviewer: That's a photo from the Betty Joel days is it? 
[00:48:42] Fran Lloyd: Yes, so that, yeah, that's absolutely, so that's the part of the original, that's what RIBA holds.
[00:48:50] Interviewer: Yes, and it has Betty Joel written on the side. 
[00:48:53] Fran Lloyd: Yeah. 
[00:48:54] Interviewer: Because I know Gala wrote their name on the tower. 
[00:48:56] Fran Lloyd: That's right, later on they move it and [00:49:00] the flags that come up, yeah. 
[00:49:02] Interviewer: Amazing, good stuff. Um, right, well this is, I think this is an interview that could go on for another two hours. 
[00:49:06] Fran Lloyd: It could but we've got to - but I was going to give you that. 
[00:49:11] Interviewer: Yes, yes, please do. 



